


The walls of a bell chamber - a space inside the building in which bells are stored - are 
pierced with openings that enable the propagation of resonant sounds. They are built as 
fortifications for resonant objects and reverborous gestures. 

The resonant chamber (as in, the space hosting a moment of resonance) is a plane for 
situations to collide. The architecture vibrates as sound becomes physical. A resonant 
chamber welcomes the introduction of new material, and propagates that which was 
here before. It all comes in waves. 

There is very rarely a moment of real silence. And when there is, the layers of former 
noise echoes within the chamber. Imbued in every corner of the space, there is a history 
of sonic activity whose reverb is imprinted in the walls and floor. 

A moment’s resonance can be implicated and marked out in physical material. 

Resonance as a unity of two or more, where vibration becomes a lyric.   
Resonance as a conversation, where what’s said and unsaid are of equal importance. 
Resonance as a chronometric event, where actions happen and continue to happen even 
after the event. 

Some resonant material can be totally silent.  It can be the moment something goes 
from a perceived ‘non-physical’ to being corporeal and felt. We just apply it to sound 
because we can’t see it, but it’s there even when we hear very little. What happens when 
you fill a room for 8 months with almost constant activity and art and music and wine 
and dancing, when you then can almost see the palimpsest of all those happenings and 
encounters. Resonance, and the things resonating, are what is left. The action has passed 
and the resonance continues. Like the bell being struck, the aspiration is that moment’s 
vibration after the fact.  And when it happens in harmony, it resonates so much more. 

Harmony as a unity of two or more, when one was not enough.
Harmony as a weapon helming consonance to devastating effect.
Harmony as a way to find a break. 

Harmony is a strategy for accomplishing a certain goal - in unison. Deployed in music, 
and elsewhere, its function is to utilise two or more voices to prove more power can 
be found than in isolate tones. Forward propulsion through a wall of separate sounds.   
Beneath all this is the drone, filling the moments between happenings of sonic reso-
nance. 
And after all that is the moment of rest. 
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Michael Rother - Katzenmusik 11
Thelonius Monk Septet - Abide With Me
Hildur Guðnadóttir - Erupting Light
Maria W Horn - Epistasis
Ellen Arkbro - For Organ and Brass
Impromptu No.2, Op.31 (Fauré, Gabriel)
Strauss - Don Juan, Op. 20, TrV 156
Leo Svirsky - Field of Reeds
La Monte Young - Composition 1960 No. 7
Apollo Noir - Sorry 
Windy & Carl - Antactica 
Pauline Oliveros - Lear
Tangerine Dream - Birth of Liquid Plejades 
Kassel Jaeger - Prismatic Haze 
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